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Sky has long been the unknown realm 

for human beings: a realm which 

human has no access to it, but his fate 

is surrounding it: a “place” in which 

“something” devises human destiny. 

Celestial elements have become the 

leading actors of regulation in human 

mind: the munificent sun and the life 

giving moon; other stars have also been 

the home or symbol of the Goddesses 

and origin of the occurrences on earth.

The holy Quran which describes the 

mundane sky as adorned with stars 

gives emphasis to the sky despite its 

being against the ancient mythology by 

claiming the oneness of God. Muslims 

are constantly and inevitably in connec-

tion with the sky to determine prayer 

times, know the calendar days and 

months and discover holidays since the 

movement of moon and the sun deter-

mines all of these. The holy Quran has 

given praying a specific blessing during 

certain times of the day when the sky is 

in a particular mood.

Dawn, twilight, sunrise, sunset, dark-

ness, light, the darkness giving birth to 

light and conversely, and other names 

associated with the sky mentioned in the 

Quran, each attribute a characteristic 

to the sky which inclusively shapes the 

skyscape for Muslims.

At night, the sky has another interpre-

tation. Solitary, darkness and infinity 

gives it a mysterious majestic and epic 

meaning. The metaphor used in Fer-

dowsi’s poems which explains the si-

militude of Rudabeh 's hair to darkness 

of night, elucidates morally ambiguous 

concept of night in creating beauty.

The role of night sky in decorating the 

domes and marquees in Iranian archi-

Skyscape tecture, with a round sun-like shape in 

the middle and the stars around, is an 

in imitation of skyscape depicted in a 

single image simultaneously. This style 

of adornment in architecture is due to 

the historical narratives inherited from 

the tradition of decorating Mihrabs in 

Mithraism where the figure of sun was 

drawn on. The sun shape, the symbol of 

the sun, which is currently known as the 

symbol of Islam is an inter-subjectivity 

concept renewed throughout history; but 

the point of this trend is that the sky at all 

times has been a great source of inspira-

tion and included notions of creativity 

and magnitude in Iranian civilization.

Navid Atrvash has introduced an un-

seen skyscape captured in a long period 

of time at night. He has narrated the 

length of sky life in a single frame alike 

architect artists.
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